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The spatial turn in Humanities foregrounded the impor-

tance of locales in fiction and the study of history and culture.

Space was now seen as a plot element that played an important

role in directing narratives and the arcs of characters in fiction.

This paper attempts to critically locate and analyse geographi-

cal places in the work of G. R. Indugopan, an author in

Malayalam. The short stories titled, ‘Twinkle Rosayum Panthrandu

Kaamukanmaarum’ (Szn¶nƒ tdmkbpw ]{¥≠p ImapI∑mcpw)

and ‘Pushpavalliyum Yakshivasanthayum’ (]pjv]h√nbpw

b£nhk¥bpw) will be analysed as short stories that gives life

to the immediate spatial environment and how it impacts the char-

acters inhabiting them. This paper attempts to look at the rela-

tionship between[female] bodies and space and how its posi-

tioning creates a distinctive spatial practice by closely looking at

the different geographies that the author attributes to the char-

acters in the selected short stories. It also looks at how new dis-

courses of power and resistance are created against attempted

invasions of body and space.
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Introduction

The notion of space became crucial in literary criticism through

a ‘spatial turn’ in the humanities. This was a radical move, going beyond

universalizing narratives, that had discarded space as an empty

container where people lived and stories happened. The ideas of space

and spatial identities came into the foreground in the post-war years,

along with the new geopolitical organizations and disruptions, resulting

in “spatial and geographical vocabulary became common in the

surveying of literary terrains and plotting narrative trajectories”

(Brosseau, 2000, p. 12-14). Warf & Arias (2008) situate space in a

marginalized status to that of time in the Nineteenth century. This

was a linear conception of time that resulted in ideas of temporal

stages of development, where the past was viewed as the progressive,

inexorable ascent from savagery to civilization, simplicity to complexity,

primitiveness to civilization, and darkness to light. The historicist way

of thinking disregarded space, human consciousness, or the contingency

of social life (p. 2). Passiveness was associated with space since the

focus was always on what was happening, instead of looking at ‘where’

it was happening and the possible ways in which the place of

occurrence could influence the turn of events. Space was seen as a

cartesian absolute, in which the analysis was often focused on what

is contained within, a label which was the result of a scientifically

informed search for an understanding of space, whose outcome

mandated space as a concept to be understood through a Euclidean-

geometric view.

However, the poststructuralist methodologies changed this

view of space from that of a background point of reference and tried

to find ways in which humans and geography are interrelated.

Cosgrove argues that the ‘[post structuralist] agnosticism about

naturalistic and universal explanations about single voiced historical

narratives and the recognition that position and context are implicated

in all constructions of knowledge’ (qtd in Warf & Arias, 2008, p. 1).

This decisive turn in humanities and social sciences was made possible

with the arrival of Michel Foucault and Henri Lefebvre. Soja (2009)
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says that this foundational moment which eventually became the Spatial

Turn ‘was an assertion of the ontological parity of space and time,

that each was formative of the other at a most basic existential level,

with neither being intrinsically privileged’ (p. 18). Space was now

seen as an entity that shaped ideologies and thought processes. This

new attention to space resulted in interesting formulations such as

Heterotopia1 and the famous conceptual triad of understanding space

by Lefebvre, through spatial practice, representations of space and

representational space.

Before discussion on the stories it is imperative to look at

how certain ‘public’ spaces around us are not necessarily free to

access or the entry to them is ‘restricted’. Certain labels based on the

purity of gender or class prevent the space from having free movement,

making it into a site of control and hegemony. Soja (2009) calls this

terms this behaviour as locational discrimination. This attitude is

imposed on certain populations because of their geographical location,

created by those who have lasting spatial structures of privilege and

advantage. This exclusionary zoning can take forms like territorial

apartheid, institutionalized residential segregation, colonial and/or

military geographies of social control, and the creation of core-periphery

structures of privilege (p. 3).

One can locate the tryst of space and gender in the famous

essay of Virginia Woolf’s ‘A Room of One’s Own’. In the broader

debate about women and fiction, Woolf (2014) establishes how having

a place is empowering to a woman, who has been shunned from

public and intellectual spaces because of the predominant thought

that they were inferior in every aspect. Even in the private sphere,

women were deemed inadequate for political and literary discussions,

thereby limiting their space for any kind of creative output. Woolf

believes that literary production is influenced by the space in which it

is produced when she says that women in the Elizabethan age could

not have done anything creative because “and to see thet have could

not do anything in their houses with their dark, cramped rooms, to

realize that no woman could have written poetry then”(p. 49). This is

an identity that extends over and is formed concerning the rural and

urban landscapes respectively. 
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The relationship between people and place is not a niche

tendency in Malayalam literature. Works like Oru Theruvinte Kadha,

Khasakinte Ithihasam talk about different models of spatiality and

how people understand and negotiate their roles and positions in relation

to a space. The political and the active ‘Public Space’ in Kerala was

controlled and limited by the whims of upper caste Hindus and it was

not democratic and accessible until the caste-based reform movements

and educational initiatives by the missionaries in the early twentieth

century. Mahatma Ayyankali undertook the ‘villuvandi protest’ in 1893

through public roads which were closed to the depressed classes and

it was a turning point in the accessibility of public space in Kerala.

One of the other factors, along with these acts of political and caste

defiance was that of education. Harikrishnan (2020) draws upon the

work of Sanal Mohan in establishing Missionary Education as a

liberating factor that broke the rules of mobility imposed by the

traditional caste order in Kerala, allowing the slave castes to be

assembled for a purpose other than their ancestral occupation.

Their assembling in slave schools, in contrast, was a direct

resistance to caste oppression and control over their social spaces. It

became spaces where women, men and children of the lower castes

interacted and learnt new practices and habits (p. 85).

The scope of this paper is to understand how gendered

spatialities that the protagonists construct in the selected short stories.

G.R. Indugopan has written stories that deal with spatial practice on vari-

ous locales, including the rural and urban settings. This paper attempts to

critically locate and analyse geographical places in G R Indugopan’s short

story collection titled, ‘Twinkle Rosayum Panthrandu Kaamukanmaarum’

(Szn¶nƒ tdmkbpw ]{¥≠p ImapI∑mcpw)2 and  ‘Pushpavalliyum

Yakshivasanthayum’ (]pjv]h√nbpw b£nhk¥bpw). This pa-

per also looks at the relationship between bodies and space and how

the positioning of female bodies creates a distinctive spatial practice

dialectics of power and resistance against attempted invasions of body

and space. The aim of this paper is to examine the ways in which the

author has created gendered spaces.
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It will look at how female bodies exist and traverse their

spaces and how these spaces acquire a colouring of their personalities.

Their spaces of inhabitancy are given distinct auras like their human

inhabitants by Indugopan. In the introduction to the short story

collection, he mentions that he was inspired by an article about St.

Sebastian island in the Ashtamudi Lake and the Chala market in

Thiruvananthapuram. One should note the two starkly different settings

that Indugopan has made here; one being a complete rural ‘islandscape’

and the second, being a bustling city market. The laid-back description

of the island can be contrasted with a rushed tone and the sense of an

urban uncanny when it comes to the Chala market. Feminine images

of the Punyalan island exist as an aura that seems to be permeated

from the protagonist Twinkle Rosa as akin to a symbiotic relationship.

In contrast, the market is described by Indugopan as composed of

infinite forking paths and maze-like pathways that can disorient anyone

who attempts to find its corners, just like the antagonist in the second

short story, Pushpavalliyum Yakshivasanthayum. A gendered space is

closely related to the positioning and mode of activity the body engages

in which gives it a distinct spatiality as opposed to routine and socially

accepted behaviour(females in the context of this paper).  Iris Marion

Young Marion Young (2005, pp. 40–43) categorizes  three modalities

of feminine existence in a space; the first one being how the feminine

body appears to have an existential enclosure between her and the

surrounding space whereby she is constricted in movement which is

associated with timidity, immobility, and uncertainty. The second one

is of a double spatiality, that is ‘here’ where one can exercise full

body possibilities and the ‘yonder’ where there is restriction and

someone other than the feminine moves through it. The final modality

is feminine spatial existence is positioned by a system of coordinates

that does not have its origin in a woman’s own intentional capacities.

These challenges are overcome by the protagonists in distinct ways.

Twinkle Rosayum Panthrandu Kaamukanmaarum

 ‘Twinkle Rosayum Panthrandu Kaamukanmaarum’ is about

a young woman who arrives in a place called Punyalan Island after

getting married to a clam fisherman, Terry Peter. We are introduced

to Twinkle through the eyes of Haron Thankachan, her college senior.
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Indugopan straightway gives the impression that Twinkle is a dreamer,

who gets starry-eyed thinking about the beauty of the Punyalan island.

The seafood that Haron brings over and shares with Twinkle, is her

first encounter with the island. This encounter is described by

Indugopan through a simile based on the geography of the Punyalan

island and almost as a premonition to her relationship with the

landscape. He says that when Twinkle takes a bite of the delicious

clam meat, “her eyes became wide as the backwaters during monsoon.

Spice filled the land and she became more beautiful than ever before”

‘AhfpsS IÆpIƒ CSh∏mXnbnse Imb¬t]mse

hnimeambn. FcnsIm≠v IcIhn™p. Cc´n kpµcnbmbn. (my

trans.; p. 19).

The first perception of the Punyalan island can be described

in terms of what David Harvey calls the ‘perceptual space’. The

sense experiences such as optical, tactual, acoustic and kinesthetic

come together to create a spatial experience. This process implants a

schema or an impression and may lead to its retention over time. The

relationship between Twinkle and the Punyalan island transforms

throughout the story, from a curious outsider to a long-lost inhabitant

of the island. The spatial practice of Twinkle is closely linked to her

sensory perception of the island. Simonsen says that as part of this

‘lived experience’, the body constitutes a practico-sensory realm in

which the space is understood through smells, tastes, touch and hearing

and as well as through sight. The spatial practice of Twinkle with the

landscape transforms the island’s perception, enabled by the careful

use of vocabulary by Indugopan. In terms of Lefebvre’s conceptual

triad, we could see a trajectory in Twinkle’s engagement from a

representational space to that of spatial practice. Lefebvre (1992)

says that Representational space is based on the imaginary, and

contains different codes of meaning. These are spaces where

philosophers and artists use imagination to change and appropriate a

particular space and overlay a physical space (p. 39). Punyalan Island

attains the compositions of magical realism and wonder in her

imagination and continues to exist as representational. From hearing

the description of the island from Haron to being an inhabitant, we

can witness a spiritual tone in Twinkle’s imaginations and conversations;
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however, this is not a particular god or religion, but a devotion that

sees the island as a living entity, similar to the notion of genius loci.

Twinkle identifies the island as her partner or rather, lover, “In

reality, I’m marrying the island right?” ëkXyØn Rm\m Zzo]ns\

As√ sI´ps∂?í (my trans.; p. 24). The place acquires the role of

a subjective entity, acting as an extended self of Twinkle. The place

becomes a complete ‘event’. Schulz says that “A place is, therefore, a

qualitative total phenomenon, which we can’t reduce it to any of its

properties, such as spatial relationships without losing its concrete nature

out of sight” (p. 8). Phenomenology with space provides a subjective

experience of a space, giving credibility to the observer’s experience

rather than positioning him as an object in a multitude of spaces. A

phenomenological spatial practice creates a self in relation to that space

when Indugopan says,

“She was confused as to whether it was her desire that made the

sky orange. It was something that she never had seen before;

something she could not visualize even from Haron’s words” ‘Ahƒ

I≠XmtWm AhfpsS D≈nse B{KlØn\v \ndw h∂v,

BImiw \ndsb \nd™XmtWmsb∂p Adnbn√. Ahƒ

CXv hsc I≠n´n√mØ, lmtcmbpsS hm°pIfn¬ \n∂v

A\p`hn®Xnepw F{Xtbm B\µIcamb A\p`hw.’ (my

trans.; p. 30)

The male characters, Haron and Terry Peter are unable to

see Punyalan island through the perspective of Twinkle, since they

only see the geography in terms of a source of livelihood. The spatial

practice of Twinkle is not, however, occupation-based and Indugopan

does not provide any detail on what she does to bring money to her

household. Another character, Christina also engages in this spatial

practice, by being in sync with the landscape and is also not economic

in nature. This is also the case with the self-proclaimed ‘lovers’ of

Twinkle,  Deep Anurag and his companions seek to refashion the

island through a tourist gaze. This intention to see a space divorced

from its natural aura can be defined in Lefebvre’s terms, as a conceived

space, seen by those belonging to geometrically plan and define spaces

without life. These spaces are tied to the relations of production and
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to the ‘order’ which those relations impose, and hence to knowledge,

to signs, to codes, and to ‘frontal’ relations. Deep Anurag wants to

injure Twinkle, effectively distorting her appearance by marking the

number ‘13’, which parallels his ambition of building a resort on the

Punyalan island.

The positioning of bodies within a particular geography gives

us an insight into the power ascribed to them. Indugopan does an

explicit phrasing and uses the invasion of Deep Anurag and his

companions on the island as an allegorical spatial invasion of the female

body. For Anurag, the island is a representation of space, that offers

itself to be conquered, just like everything in his life. The invasion of

the landscape runs parallel to the crisis situation of the female body;

with Twinkle being the core of a new kind of spatial practice of

Punyalan Island. The feminine aura is the prize for Deep Anurag,

who is the self-proclaimed harbinger of ‘development’. This ‘orientation

in space is made possible by regarding the body as a centre; in this

way space becomes nuanced by differences between, for example,

high and low, or left and right. Space is mapped with reference to

directions that not only guide the traveller but are also symbolic and

meaningful (Stewart, 1995, p. 612). It is also worth noting that the

boat aggressively reaches the island, even when there is an absence

of a boat jetty. The dwarf, second to Anurag says,  “But I will draw

the number 13 on her face, the number of her lovers who landed on

this island” ‘]s£ AhfpsS tam¥bn¬ 13 F∂v hcbv°pw.

Ahsf tXSn Cu XpcpØn¬ Imep IpØnb ImapI∑mcpsS

\º¿.’ ( my trans.; 52). Power relates to identity validation, which

happens when the character who was referred to as ‘dwarf’ by Deep

Anurag, is addressed by Twinkle as ‘Suresh’, his name. When Suresh

gets agency, overlooking his physical stature, he refuses to kill Twinkle

and returns, foiling the plans of Deep Anurag.

Pushpavalliyum Yakshivasanthayum

The second short story that is placed into a spatial lens is

‘Pushpavalliyum Yakshivasanthayum’. We are told that there is a city-

wide feud between these two women, but the reason isn’t disclosed

by the author. There are two urban locales which have contrasting
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spatial properties, one being the Karthyani Bar owned and administered

by Pushpavalli directly and the other being the Chala market controlled

by Yakshivasantha. While the bar itself is described as a welcoming

recluse that leads drunkards into a debt trap, the market has a

paradoxical feature of being open and closed, just like the rumoured

presence/absence of Yakshivasantha who is hidden somewhere in its

labyrinths.  The plot is about how Prabhakaran, an ordinary man turned

police informer takes up the job to meet Vasantha and end her feud

with her nemesis Pushpavalli.

The story opens with the murder of a drunkard policeman

named Surendhran, who owes a significant amount of money at

Karthyani Bar. We get an impression of the bar and the owner through

his thoughts before he is murdered by an unknown assailant. We

understand that the bar masquerades itself as an open space, but the

people who frequent the bars aren’t free.

“There is a way through the back by which one can get into

Karthyani bar, even at early hours of the day. The employees

functions like an army, accompanies you to the treasury or office,

when the salary comes, to get back the money that you owe at the

bar. Doesn’t it imply that she is a monster? She will ravage this

country.” ‘shfp∏n\v F{X t\csØ sN∂mepw ]ndInse

hgnbneqsS _mdn¬ tIdm\p≈ kwhn[m\amWv

Im¿Xymbn\n_mdn\p≈Xv ... ISw sImSpØn´v iºftam

s]≥jt\m In´ptºmƒ {Sjdnbntem Hm^okntem H∏w

sN∂v B amksØ ISw hmßns®Sp°p∂ tPmen°mcpsS

]Sbpw B _mdnep≠v. F∂psh®m Hcp cm£knbt√ B

_m¿ \SØp∂Xv. Ahfo cmPyw Ip´nt®mdm°pw’. (my trans;

p. 42)

Unlike the soft-spoken Twinkle in the first short story,

Pushpavalli is in complete control of the many bars in the city and has

reliable contacts in the Police department. This is evidenced by the

conversation between the Sub Inspector, who is a daily tippler himself

at the bars owned by Pushpavalli who even provides monetary support

to the policeman. “She isn’t just the provider of drinks, but life itself “
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‘I≈pZmXmhv am{Xa√, A∂ZmXmhv IqSnbmWv ]pjv]h√n.’(p.

43)

Coming to the Chala market, the stronghold and the centre of

operation of Yakshivasantha, it is described as akin to a fort; she has

spies positioned everywhere. In the hopes of meeting Vasantha,

Prabhakaran disguises himself as an apprentice carpenter gradually

working up the pecking order. As opposed to the romantic language

that Indugopan deploys while describing the Punyalan island, he uses

a tone of fear and mystery to describe the maze-like structure of the

market and how Vasantha controls it. Indugopan describes the Chala

market vividly, about the existence of nooks and crannies where humans

fear to tread.

“Just like man, there are places which are claimed and controlled

by birds inside the market. Places that haven’t witnessed a human

touch. Rats, Snakes, Mongoose … You should keep in mind that

this is a place that couldn’t be bought by offering more than a

crore for a cent. She is hiding somewhere in this maze of a place.

Vasantha. From land deals to assassinations, there is not a business

that she doesn’t take up and that is her strength.” ‘a\pjysc

t]mse InfnIƒ Hmtcmtcm {]mtZißfmbn IøS°n

sh®ncn°p∂ Gcnb hsc B ItºmfØn\IØp≠v.

a\pjykv]¿ita‰n´p h¿jßfmb CSap≠v. FenIƒ,

]mºpIƒ, IocnIƒ ... \KcØns‚ G‰hpw Pm\_mlpey

ap≈ sk‚n\v tImSnIƒ ]d™mepw In´mØ ÿeØmWv

CsX∂v Hm¿°Ww. Cßs\bp≈ `qhn`mKØn\p≈n¬

FhnsStbm Ahƒ Hfn®ncn∏p≠v. hk¥. aÆp I®hSw

apX¬ sIme]mXIw hscbp≈ CS]mSns‚ CS\nebmWv

AhfpsS kmºØnI t{kmX�v.í  (my trans.; p. 62)

Later, we find that Prabhakaran’s cover is blown and he is

taken to an ordinary woman whom the carpenter introduces as

Vasantha. However, Prabhakaran realizes this as an attempt to divert

his investigation. He gives up the investigation and arranges a meeting

with Pushpavalli. We get a glimpse of who she is, as an antithetical

force against Vasantha who does a lot of charity work compared to

Pushpavalli. This conversation goes back and forth and the initial
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impression we get is that Pushpavalli is indeed the victim. To our

surprise, we find that there is no Yakshivasantha; rather she is a

fictional character made up by Pushpavalli herself to exert control on

the market without ever being there physically. Her elaborate narrative

of the feud was created so that she could retain power and do charitable

work, (getting rid of men who become burdensome to the family)

without anyone else knowing it. Ambuchami goes on about the market:

“The buildings here, ranging from three days to three hundred years

old. Fitting in like jigsaw puzzles. You would not believe it, but

there is a wholesale of items ranging from a small pin to the spare

parts of rockets. Most people are only familiar with the immediate

surroundings of their shop. The rest? No clue about the ten-

kilometer maze. No one dares to know what goes down in there.

Not even god. You will sigh with exasperation.”  ‘ap∂qdp sIm√w

apX¬ aq∂v Znhkw ]g°ap≈ sI´nSßƒ AXn\IØp≠v.

\nc¥cw Iq´nt®¿°s]Sp∂p. sam´p kqNn apX¬

tdm°‰n\p≈ kvs]b¿ ]m¿Svkns‚ hsc samØ°®hSw

AhnsSbp≠v. AhchcpsS ISIfpsS ]cnkcw am{Xta

]e¿°padnbq. _m°ntbm? ]Øp Intemao‰¿ Np‰fhn¬.

AhnsS B ItºmfØn¬ Fs¥ms° \S°p∂psh∂v

Adnbm≥ ssZhwXºpcm≥ t]mepw sa\s°Sm dn√. Xe

Np‰n t]mIpw.’ (my trans.; p. 62).

It is interesting to see how an urban space, creates closeness

by being open. Here, the labyrinth created by the market is symbolic

of Yakshivasantha as a scheming and clever woman.  Schulz says

that “the character of a man-made place is to a high extent determined

by its degree of openness. The solidity or the transparency of the

boundaries make the space appear isolated or as a part of more

comprehensive totality”(p. 63). The in absentia spatial practice that

Yakshivasantha engages in is in opposition to Lefebvre’s argument

that ‘social spatial practice presupposes the use of body; the use of

the hands, members and sensory organs, and the gestures of work as

of activity unrelated to work’(p. 40). These gestures of accepted codes

exist in a unidimensional power hierarchy where Pushpavalli/
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Yakshivasantha is the centre. Simonsen further elaborates that

Lefebvre’s sense consists of articulated movements mobilizing and

activating the whole body whose accomplishment implies the existence

of affiliations, of groups(p.6). Throughout the story, there is a departure

from these codes as Indugopan chooses the ending, where Pushpavalli

cocks a gun at Prabhakaran for finding out her secret.

Conclusion

When Twinkle becomes almost synonymous with the

landscape, Pushpavalli holds power directly through the bars she owns

and indirectly through an artificial persona that controls the market.

The marketplace is not a site of power struggle; rather, it is made to

believe so. No one attempts to challenge the authority.  Prabhakaran,

unlike Deep Anurag, invades the place, but her power and control

aren’t disturbed.  Prabhakaran is an outsider, who conceives the market

space as coherent and penetrable, something that can be decoded.

The representational space is created by the everyday people who

inhabit it. The character of Yakshivasantha was created to counteract

the power wielded by Pushpavalli, who was not a city-bred woman

and gradually worked her way up the ladder to own multiple businesses.

She creates a metropolitan identity through her fictional alter ego.

This impenetrable market becomes Vasantha’s physiology which is

unknown and shrouded effectively from everyone. The market

becomes an example of a place constructed solely through power

and prohibits [male] free access, unlike the Punyalan island. According

to Grosz (1997), this physiology acquires metropolitan dimensions and

moves away from what is real.

neither the body nor its environment can be assumed to form an

organically unified ecosystem. The body and its environment, rather,

produce each other as forms of the hyperreal, as modes of

simulation which have overtaken and transformed whatever reality

each may have had into the image of the other: the city is made

and made over into the simulacrum of the body, and the body, in its

turn, is transformed, ‘citified’, urbanized as a distinctively

metropolitan body (p. 242).
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While Pushpavalli is omnipresent in the Karthyani bar, her

simultaneously ‘present and ‘absent’ body of Yakshivasantha becomes

a metaphor for the Chala market, an urban spiral that exists yet is

unknowable. The spatial practice that Pushpavalli/Yakshivasantha

engages in is mainly against forms of male domination and power

which Pushpavalli had suffered in her younger years. This is evident

in the character sketches of different sections of society that Indugopan

reveals to us; the Police force is merely a toy in the hands of

Pushpavalli, the man who is seen to be aware of at least a fraction of

the market’s untraversability, is Rajappan, the ordinary carpenter for

whom Prabhakaran works for a while. The job is entrusted to

Prabhakaran precisely because of this; his status as an ordinary man

who does not represent any real threat to Pushpavalli/Yakshivasantha.

In both of these short stories, we can see how space creates

a persona for each of the female protagonists. The two characters,

Deep Anurag and Prabhakaran are the symbolic embodiments, the

agents that seek to conceive space, to quantify, measure, conquer

and understand. But the lived reality, or the representational space,

does not go in their favour, resulting in their retreat. Interestingly, both

these retreats are done without the use of force. Both these women

who acquire the quality of geography they represent resist invasion

and appropriation, where the masculine trump card of violence and

force fails.

Endnotes:

1. Heterotopias are in Foucault’s formulation, are places that exist outside all places,
but are geographically present in every society and acts in a contrast to that of a
Utopia. He gives the examples of graveyards, prisons and asylums.

2. Due to the unavailability of an English translation, all titles in Malayalam have

been translated by the author.

Works Cited
Brosseau, M. (2000). In, of, Out, With, and Through: New Perspectives in Literary

Geography.
In R. Tally Jr (Ed.), The Routledge Handbook of Literature and Space (pp. 9–27).
Grosz, E. (1997). Bodies/Cities [EPub]. In B. Colomina (Ed.), Sexuality and Space:

Princeton Papers on Architecture (pp. 240–242). Princeton Architectural
Press.

Indugopan, G.R. (2019). Szn¶nƒ tdmkbpw ]{¥≠p ImapI∑mcpw [Twinkle
Rosayum Panthrandu Kaamukanmaarum; Twinkle Rosa and her Twelve
Lovers]. DC books.



Ishal Paithrkam, Peer-Reviewed, Issue-38, June 2024222

ISSN:2582-550X

Lefebvre, H. (1992). The Production of Space (D. Nicholson Smith, Trans.; 1st ed.).
Wiley-Blackwell.

Marion Young, I. (2005). Throwing Like a Girl: A Phenomenology of Feminine Body
Comportment, Motility, and Spatiality. In On Female Body Experience:
Throwing Like a Girl and Other Essays (pp. 40–44). Oxford UP.

Norberg-Schulz, C. (1979). Genius Loci: Towards a Phenomenology of
Architecture. https://ci.nii.ac.jp/ncid/BA00446954

Sasikumar, H. (2020). Social Spaces and the Public Sphere: A Spatial-history of Modernity
in Kerala, India [Dublin City University]. https://doras.dcu.ie/24686/

Soja, E. W. (2009). The City and Spatial Justice. Justice Spatiale| Spatial Justice. https:/
/www.jssj.org/wp-content/uploads/2012/12/JSSJ1-1en2.pdf

Soja, E. (2008). Taking Space Personally. In B. Warf & S. Arias (Eds.), The Spatial  Turn: 
Interdisciplinary Perspectives (pp. 11–35). Routledge.

Simonsen, K. (2005). Bodies, Sensations, Space and Time: The Contribution From
Henri Lefebvre. Geografiska Annaler Series B, Human Geography, 87(1),
4–6. https://www.jstor.org/stable/3554441

Stewart, L. (1995). Bodies, Visions and Spatial Politics: A Review of Henri Lefebvre’s
The  Production of Space. Environment and Planning D: Society and Space, 13,
609–618.

Warf, B., & Arias, S. (Eds.). (2008). Introduction: The Reinsertion of Space into the
Social Sciences and Humanities. In The Spatial Turn: Interdisciplinary
Perspectives (pp. 1–10). Routledge. https://doi.org/10.4324/9780203891308

Woolf, V. (2014). A Room of One’s Own [Kindle]. In A Room of One’s Own and Three
Guineas (Vols. 3–5). Maple Press.

Abhijith P

Research Scholar

Department of English

Maharajas College Ernakulam

Pin: 682011

India

Ph: +91 8075438728

Email:  abhijithpookulangara@maharajas.ac.in

ORCID: 0000-0001-6402-2426

&

Dr. Salia Rex

Assistant Professor

St Paul’s College

Kalamassery

Pin: 683503

India

Ph: +91 9446047870

Email: saliarex@stpauls.ac.in

ORCID: . 0000-0001-5475-8878


